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Literature can be helpful in the language learning

process because of the it
fosters in readers. Core language teaching
materials must concentrate on how a language
operates both as a rule-based system and as a
sociosemantic system. Very often, the process of

learning is essentiallv analvtic. niecemeal. and. at
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Confident is not the same as comfortable. One of
the biggest misconceptions about becoming self-
confident is that it means living fearlessly. The
key to building confidence is quite the opposite. It
means we are willing to let fear be present as we
do the things that matter to us. When we establish
some self-confidence in something, it feels good.
We want to stay there and hold on to it. But if we
only go where we feel confident, then confidence
never expands beyond that. If we only do the
things we know we can do well, fear of the new
and unknown tends to grow. Building confidence
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We understand that the segreg
consciousness into present, past, anc
a fiction and an oddly self-referenti
your present was part of your mothe
your children’s past will be in part
Nothing is generally wrong with s
consciousness of time in this conven
and it often works well enough.
climate change, however, the sha
time into past, present, and fut
desperately misleading and has, mo
hidden from view the extent of the
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Prior to photography,

While painters have always lifted particular
places out of their ‘dwelling’ and transported
them elsewhere, paintings were time-
consuming to produce, relatively difficult to
transport and one of-a-kind. The multiplication
of photographs especially took place with the
introduction of the half-tone plate in the 1880s
that made possible the mechanical
reproduction of photographs in newspapers,
periodicals, books and advertisements.
Photography became coupled to consumer
capitalism and the globe was now offered ‘in
limitless quantities, figures, landscapes, events
which had not previously been utilised either
at all, or only as pictures for one customer’.
With capitalism’s arrangement of the world as
a ‘department store’, ‘the proliferation and
circulation of representations ... achieved a
spectacular and virtually inescapable global
magnitude’. Gradually photographs became
cheap mass-produced objects that made the
world visible, aesthetic and desirable.
Experiences were ‘democratised’ by translating
them into cheap images. Light, small and mass-
produced photographs became dynamic
vehicles for the spatiotemporal circulation of
places. *proliferation: 2t *xmagnitude: (&) 7=
*#+* gesthetic: O1&Q!
@ paintings alone connected with nature
@ painting was the major form of art
® art held up a mirror to the world
@ desire for travel was not strong
® places did not travel well
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Literature can be helpful in the language learning

process because of the it

fosters in readers. Core language teaching
materials must concentrate on how a language
operates both as a rule-based system and as a
sociosemantic system. Very often, the process of
learning is essentially analytic, piecemeal, and, at
the level of the personality, fairly superficial.
Engaging imaginatively with literature enables
learners to shift the focus of their attention beyond
the more mechanical aspects of the foreign
language system. When a novel, play or short
story is explored over a period of time, the result is
that the reader begins to ‘inhabit’ the text. He or
she is drawn into the book. Pinpointing what
individual words or phrases may mean becomes
less important than pursuing the development of
the story. The reader is eager to find out what
happens as events unfold; he or she feels close to
certain characters and shares their emotional
responses. The language becomes ‘transparent’ —
the fiction draws the whole person into its own

world. *sociosemantic: At2|Q0|2XQ] *+transparent: FEgt

@ linguistic insight

@ artistic imagination

® literary sensibility

@ alternative perspective
® personal involvement
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Centralized, formal rules can

The rules of baseball don’t just regulate the
behavior of the players; they determine the
behavior that constitutes playing the game. Rules
do not prevent people from playing baseball; they
create the very practice that allows people to play
baseball. A score of music imposes rules, but it also
creates a pattern of conduct that enables people to
produce music. Legal rules that enable the
formation of corporations, that enable the use of
wills and trusts, that create negotiable instruments,
and that establish the practice of contracting all
make practices that create new opportunities for
individuals. And we have legal rules that establish
roles individuals play within the legal system,
such as judges, trustees, partners, and guardians.
True, the legal rules that establish these roles
constrain the behavior of individuals who occupy
them, but rules also create the roles themselves.
Without them an individual would not have the

* constrain: &9t5iCt

opportunity to occupy the role.

@ categorize one’s patterns of conduct in legal
and productive ways

@ lead people to reevaluate their roles and
practices in a society

® encourage new ways of thinking which
promote creative ideas

@ reinforce one’s behavior within legal and
established contexts

® facilitate productive activity by establishing
roles and practices
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There has been a lot of discussion on why moths
are attracted to light. The consensus seems to hold
that moths are not so much attracted to lights as
they are by them. The light becomes a
sensory overload that disorients the insects and
sends them into a holding pattern. A hypothesis
called the Mach band theory suggests that moths
see a dark area around a light source and head for
it to escape the light. Another theory suggests that
moths perceive the light coming from a source as a
diffuse halo with a dark spot in the center. The
moths, attempting to escape the light, fly toward
that imagined “portal,” bringing them closer to the
source. As they approach the light, their reference
point changes and they circle the light hopelessly
trying to reach the portal. Everyone is familiar
with moths circling their porch lights. Their flight
appears to have no purpose, but they are, it is
believed, trying to escape the pull of the light.

*moth: LI} **consensus: 82| #*+diffuse: &2| HZI

® warmed @ trapped
® targeted @ protected
® rejected
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We are than we are

of visual ones. We notice and dislike breaks in
audio, defects in audio, and static in audio. A bit
less so for things on the visual side. For example, if
a video has some scan lines in it, within a short
period, you will start to ignore them. If the visual
signal streams in 1080 instead of 4k, eventually
you’ll get used to it. However, if there is static in the
audio, you will want to shut it off rather than endure
the whole program. Or if the audio continues to
drop out, you also will barely be able to tolerate it. In
fact, probably more than any other aspect of
filmmaking, it is via the audio that people determine
silently to themselves, “Good, professional quality”
or “low-budget student production” as soon as the
film begins. These reactions are not just from
seasoned filmmakers and educators, but the

instinctual, natural reaction of all audiences.

@ less aware of the sound techniques in film
@ less forgiving of technical sound mistakes
@ more forgetful of auditory experiences

@ less desirous of sound effects

® more in need of hearing aids
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Concepts of nature are always cultural statements.
This may not strike Europeans as much of an
insight, for Europe’s landscape is so much of a
blend. But in the new worlds — ‘new’ at least to
Europeans — the distinction appeared much
clearer not only to European settlers and visitors
but also to their descendants. For that reason, they
had the fond conceit of primeval nature
uncontrolled by human associations which could
later find expression in an admiration for
wilderness. Ecological relationships certainly have
their own logic and in this sense ‘nature’ can be
seen to have a self-regulating but not necessarily
stable dynamic independent of human intervention.
But the context for ecological interactions
. We may not

determine how or what a lion eats but we certainly

can regulate where the lion feeds.

*conceit: M2 *+primeval: BIAAITH)2] #xxecological: RSt

®has supported new environment-friendly
policies

@ has increasingly been set by humanity

® inspires creative cultural practices

@ changes too frequently to be regulated

® has been affected by various natural conditions
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Emma Brindley has investigated the responses of
European robins to the songs of neighbors and
strangers. Despite the large and complex song
repertoire of European robins, they were able to
discriminate between the songs of neighbors and
strangers. When they heard a tape recording of a
stranger, they began to sing sooner, sang more
songs, and overlapped their songs with the
playback more often than they did on hearing a
neighbor’s song. As Brindley suggests, the

overlapping of song may be an aggressive
response. However, this difference in responding
to neighbor versus stranger occurred only when
the neighbor’s song was played by a loudspeaker
placed at the boundary between that neighbor’s
territory and the territory of the bird being tested.
If the same neighbor’s song was played at another
boundary, one separating the territory of the test
subject from another neighbor, it was treated as the
call of a stranger. Not only does this result

demonstrate that ,

but it also shows that the choice of songs used in
playback experiments is highly important.

*robin: Al *xterritory:

@ variety and complexity characterize the robins’
songs

® song volume affects the robins’ aggressive
behavior

® the robins’ poor territorial sense is a key to
survival

@ the robins associate locality with familiar songs

® the robins are less responsive to recorded songs
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In trying to explain how different disciplines
attempt to understand autobiographical memory
the literary critic Daniel Albright said, “Psychology
is a garden, literature is a wilderness.” He meant, I
believe, that psychology seeks to make patterns,
find regularity, and ultimately impose order on
human experience and behavior. Writers, by
contrast, dive into the unruly, untamed depths of
human experiences. What he said about
understanding memory can be extended to our
questions about young children’s minds. If we
psychologists are too bent on identifying the
orderly pattern, the regularities of children’s
minds, we may miss an essential and pervasive
characteristic of our topic: the child’s more unruly
and imaginative ways of talking and thinking. It is
not only the developed writer or literary scholar
who seems drawn toward a somewhat wild and
idiosyncratic way of thinking; young children are
as well. The psychologist interested in young

children may have to

in order to get a good picture of how children
think.

*unruly: MAMZ 1= *+pervasive: 22| HAH U=
#x*jdiosyncratic: MCE

@ venture a little more often into the wilderness

@ help them recall their most precious memories

® better understand the challenges of parental
duty

@ disregard the key characteristics of children’s
fiction

® standardize the paths of their psychological
development

K91 © 252y . .2023 ChH| 25 31 (13)
CIS HIZHof S0{Z L2 7P MESH A2 12N,

There is something deeply paradoxical about the
professional status of sports journalism, especially
in the medium of print. In discharging their usual
responsibilities of description and commentary,
reporters’ accounts of sports events are eagerly
consulted by sports fans, while in their broader
journalistic role of covering sport in its many
forms, sports journalists are among the most
visible of all contemporary writers. The
ruminations of the elite class of ‘celebrity’ sports
journalists are much sought after by the major
newspapers, their lucrative contracts being the
envy of colleagues in other ‘disciplines’ of
journalism. Yet sports journalists do not have a
standing in their profession that corresponds to the
size of their readerships or of their pay packets,
with the old saying (now reaching the status of
cliché) that sport is the ‘toy department of the
news media’ still readily to hand as a dismissal of
the worth of what sports journalists do. This
reluctance to take sports journalism seriously
produces the paradoxical outcome that sports

newspaper writers are much read but little

*discharge: OI&SICH *+rumination: 42}
sxxlucrative: =2 0| H=

@ paid ® admired
® censored @ challenged
® discussed

K
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Precision and determinacy are a necessary
requirement for all meaningful scientific debate,
and progress in the sciences is, to a large extent, the
ongoing process of achieving ever greater precision.
But historical representation puts a premium on a
proliferation of representations, hence not on the
refinement of one representation but on the
production of an ever more varied set of
representations. Historical insight is not a matter of
a continuous “narrowing down” of previous
options, not of an approximation of the truth, but,
on the contrary, is an “explosion” of possible points
of view. It therefore aims at the unmasking of
previous illusions of determinacy and precision by
the production of new and alternative
representations, rather than at achieving truth by a
careful analysis of what was right and wrong in
those previous representations. And from this
perspective, the development of historical insight
may indeed be regarded by the outsider as a process
of creating ever more confusion, a continuous

questioning of ,

rather than, as in the sciences, an ever greater

approximation to the truth. *proliferation: 54|

@ criteria for evaluating historical representations

@ certainty and precision seemingly achieved
already

® possibilities of alternative interpretations of an
event

@ coexistence of multiple viewpoints in historical
writing

® correctness and reliability of historical evidence
collected
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Any attempt to model musical behavior or
perception in a general way is filled with
difficulties. With regard to models of perception,
the question arises of whose perception we are
trying to model — even if we confine ourselves to
a particular culture and historical environment.
Surely the perception of music varies greatly
between listeners of different levels of training;
indeed, a large part of music education is devoted
to developing and enriching (and therefore likely
changing) these listening processes. While this
may be true, I am concerned here with fairly basic
aspects of perception — particularly meter and key
— which I believe are relatively consistent across
listeners. Anecdotal evidence suggests, for
example, that most people are able to “‘find the
beat’’ in a typical folk song or classical piece. This
is not to say that there is complete uniformity in
this regard — there may be occasional

disagreements, even among experts, as to how we
hear the tonality or meter of a piece. But I believe

*anecdotal: ¥sto|

@ our devotion to narrowing these differences will
emerge

@ fundamental musical behaviors evolve within
communities

® these varied perceptions enrich shared musical
experiences

@ the commonalities between us far outweigh the
differences

® diversity rather than uniformity in musical
processes counts
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01 comprehend
02 deduce
03 adequate
04 reference
05 trivial
06 SYststct
07 S&sttt
08 ¥=3l|
09 Z=Lh s7I0t
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X CHS 2220 L2 Fof HiS HoF HEFIAL
11 ~<F2AGOl - * regardless of
12 ~&5 . * contrary to
13 ~Oll BHaliA -« « and so forth
14 ~2 ZHHOfA - * in terms of
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16 ol E=2
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an unusual (route / root)

17 &2l olgel ¢4 - the (supremacy / surgery)
of rational reason

18 Aol 212

attendance)

the pleasure of (abundance /

19 i 2Ee =724E 725 -+ maintain a very

(constant/ contrast) body weight

20 BHAE
the splitting of infinitives
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(permit / forbid)
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untamed perplexing  delicate tangible

dramatic flourished wilderness urgent

cumulative discriminate obese exceptional
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The physical media that carry digital
information are quite
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as the
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The dress-designer first
same sort of creator.
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Psychology is a garden, literature is a(n)

94 0] 0|25 2= 0|2 = 9401 2A=SH0|R|= gict.
This subtle progress is not , hot
exciting.
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They were able to between the
songs of neighbors and strangers.

96 Ludwig van Beethoven?| 7ot 58 Wak=2 024
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Ludwig van Beethoven’s famous Fifth
Symphony provides a(n)
example.
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Archaeologists tend to focus on
aspects of culture.

28 0| 27h= Q7 FRO MAUZ =1, ZEA| g2 HOIE

Writers, by contrast, dive into the unruly,

depths of human experiences.
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The work of many individuals
produces a corpus of knowledge.

30 2sH2 Mendel2| 20| Ee = QL= 721G % ZE20f 2{H3Ct
Science faced the questions

that Mendel’s discoveries could answer.
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Compared to other primates, we are freakishly social

and cooperative: not only do we sit obediently on
airplanes, we labor collectively to build houses,
specialize in different skills, and live lives that are
driven by our specific role in the group. This is quite
a trick for a primate to pull off, considering our most
recent evolutionary history. Hive life is (literally)
a no-brainer for ants: They share the same genes,
so sacrificing for the common good is not really a
sacrifice — if I'm an ant, the common good simply
is my good. Humans, though, are apes, evolved to
cooperate only in a limited way with close relatives
and perhaps fellow tribe members, acutely alert
to the dangers of being manipulated, misled, or
exploited by others. And yet we march in parades,
sit in obedient rows reciting lessons, conform to
social norms, and sometimes sacrifice our lives for
the common good with an enthusiasm that would
put a soldier ant to shame. Trying to hammer a
square primate peg into a circular social insect hole
is bound to be difficult.

* freakishly: O14& HE2 ™ no-brainer: €7 & = U= &

® downgrade humans’ superiority over apes and
ants

@ enforce the collaboration between apes and
social insects

® manipulate hive insects into adopting ape-like
characteristics

@ suppress our traits as apes in order to pursue
communal benefits

® maximize apes’ physical capabilities in
contributing to the common good
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By the start of the 16th century, the Renaissance
movement had given birth to the Protestant
Reformation and an era of profound religious
change. The art of this period reflected the
disruption caused by this shift. Appropriately
named the Baroque, meaning irregular or
distorted, European painting in the 16th century
largely focused on capturing motion, drama,
action, and powerful emotion. Painters employed
the strong visual tools of dramatic composition,
intense contrast of light and dark, and emotionally
provocative subject matter to stir up feelings
of disruption. Religious subjects were often
portrayed in this era through new dramatic visual
language, a contrast to the reverential portrayal
of religious figures in earlier traditions. In order
to capture the social disruption surrounding
Christianity and the Roman Catholic Church,
many artists abandoned old standards of visual
perfection from the Classical and Renaissance

periods in their portrayal of religious figures.

*Protestant Reformation: 31l 7H8 **reverential: Z7ist

@ characteristics of Baroque paintings caused by
religious disruption

@ impacts of the Baroque on the development of
visual perfectionism

® efforts of Baroque painters to imitate the
Renaissance style

@roles of Baroque artists in stabilizing the
disrupted society

®reasons of idealizing religious figures in
Baroque paintings
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Prior to photography, / places did not travel well. /
|.X|o| LIQ7| Hofl= / ZAAS0| 2 0|S51R| 94Tt/ particularplaces% 7t2l7l=
AP 7‘*—¢—A EH—I— /22 CHHEAL
iule painters have always lifted partlcular places / out of their

0%

‘dwelling’ / and transported them elsewhere, /
SPIS0| e SYoH YAE S0 23 / AR AR 22 / AAS HE X2

sc 5o o=

OISAIH 2HR[2F/
FAH 8 (time- consumm/g A
Eamtm s were time-consuming to produce, relatlvely difficult

A (difficult A1) ERE) 122 342 0|SA7|=
to transport / and one-of-a-kind. // & OI orors S

T2 Aol Alztol 30| 23T / THECE 2uto| Ofeisl / €hE 43 AMoI(Ct //

The multiplication of photographs especially took place / with
the introduction of the half-tone plate / in the 1880s /
A2I0| £} E3] O|20{ZCt / SHLE To| 902 / 1880¢CH /
that made possible the mechanical reproduction of photographs
made?| 42 202} S40]
/ in newspapers, periodicals, books and advertisements. //
ARRIS Z1AI QI ZAH|IE 7hsstA Bt/ A=, Y7 IIE, 2 2|50 F0M //

Photography became coupled / to consumer capitalism / and
the globe was now offered / ‘in limitless quantities, / figures,

landscapes, events /
ARRI2 ZESHA| 2| A/ AB|2E A2F0|ot / O[A| MA= AlSLUATH/ 7
o=, 38, AES

Ajste| gro2 /

which had not previously been utilised either at all, / or only as

pictures / for one customer”’. //
O|M0ll= 5] AFBE|Z| EUALE/ D- 20 AR EAE / T 5t Fo| NS 2|5 //
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With capitalism’s arrangement of the world / as a ‘department

store’, /

A2FO7F HAIS o gl et/ et ez / ERP /s Safl Z320] A

T2 24 Y REE
‘the proliferation and circulation of representations ... achieved

/ a spectacular and virtually inescapable global magnitude’. //
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Gradually photographs became / cheap mass-produced objects

made?| 22 0{ot 222 &
/ that made the world visible, ; aesthetlc and desirable. //
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Experiences were ‘democratised” / by translatmg them into
. SEtE LEHHE Ty + S AL

cheap images. //

HYS2 TISSP=IUCH DAS M e 0|02 BIEL2M //
Light, small and mass-produced photographs / became dynamic

vehicles / for the spatiotemporal circulation of places. //
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thezfi’i?re can be helpful / in the languao%eE Z%ga};;l‘éﬁ;g Process /

because of the personal involvement / it fosters in readers I
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Core language teaching materials / must concentrate on [ how
a language operates / both as a rule-based system and as a
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sociosemantic system. //
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Very often, / the process of learning / is essentially analytic,
piecemeal, / and, at the level of the personality, / fairly

superficial. /
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En ag 1n$ 1mag1nat1ve1y w1th literature / enables learners to
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JHitt the focus of their attention / beyond the more mechanical

aspects / of the foreign language system. //
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There is something deeply paradoxical / about the professional
status of sports journalism, / especially in the medium of
print. // GER 2Z= xgalzo] M2 Xi9i0f) et 40| s 00k sH= 2
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commentary, / reporters’ accounts of sports events / a ate eagerly
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while in their broader journalistic role / of covering sport/ in its
many forms, / sports journalists are among the most visible / of
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all contemporary writers. //
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their lucrative contracts being the envy of colleagues / in other

‘disciplines’ of journalism. //
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Yet sports journalists do not have a standmg /in their profession
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with the old saying / (now reaching the status of cliché) /
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sport is the ‘toy department of the news media’ /
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still readily to hand / as a dismissal of the worth / of what sports
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Thls reluctance / to take sports ]ournahsm seriously / produces
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the parad0x1cal outcome / that sports newspaper writers 7 are
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This reluctance to take sports journalism seriously
produces the paradoxical outcome that sports

newspaper writers are much read but little
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Precision and determinacy are a necessary requirement / for all

meaningful scientific debate, /
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and progress in _the sciences / is, to a large extent, the ongoing
bl 23 2% BA sS4 S
process / of achieving ever greater precision. //
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But historical representation puts a premium/ on a proliferation

of representations, / G A1 2152 BiLi] TES FAsHs 20| Ofat
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hence not on the refinement of one representation / but on the

production / of an ever more varied set of representations. //

o 7HK| Theo| A7t ofLizt / MES / BM Of Cet Tls FEte| //

Historical insight is not a matter / of a continuous “narrowing

. not A but B2 Historical insightE d%sk= 2 20{7} HAE

down” / of previous |options, / not of an approximation of the

truth, /
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but, on the contrary, is an “explosion” / of possible points of
view. // Sl SRR Tttt BEse 2UH Sk
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It therefore aims / at the unmasking of previous illusions / of
determinacy and precision / by the production / of new and
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J28z aX2 SHE STt/ oo 7R 2ol FHIE Efi=E He /
off chall / ol 2lal / MEx CHOMQI Fisof /
rather than2 2 at0| 0|11= MX|AL7} HZE .
rather than at achieving truth / by a careful analysis / of what

el
SERIAD} RIS

was right and wrong / in those previous representations. /
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And from this perspective, / the development of historical
insight / may indeed be regarded / by the outsider / as a process
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of creating / ever more confusion, / " ( OVIEne
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a continuous questioning / of certainty and precision /

seemingly achieved already, / rather than, / as in the sciences, /
. ; rather than2= aso| X017t HAE
an ever greater approximation / to the truth. //
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@ criteria for evaluating historical representations
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And from this perspective, the development of
historical insight may indeed be regarded by
the outsider as a process of creating ever more
confusion, a continuous questioning of

rather than, as in the

sciences, an ever greater approximation to the

truth,
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coexistence of multiple viewpoints in historical writing
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Any attempt / to model musical behavior or perception in a

general way / is filled with difficulties. //
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OfAS 22 745 2 ALt //
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regard to models of perc Eptlon / the question arises /
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of whose perception we are trymg “to model / — even if
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we confine ourselves to a particular culture and historical

environment. //
Ql4jo] B&{t Ea15{0] / 0| 20| MZIC} / 2]7H-T0| QIAIS RO BiS2{ 5t
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Surely the perception of music varies greatly / between listeners

of different levels of training; /
&, S0 Cist QIAE 3| CH2CH/ Tt 32| Z3 S 92 Y| 2|0iCt/

be devoted to+BAt/ SHA{tos H2[A}): ~0f HOHSHCH
indeed, a large part of music education is devoted / to

developing and enriching (and therefore likely changing) these

listening processes. //
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While this may be true, /I am concerned here with fai

as ogoits of Eerceptlon / — particularly meter and key —/ ich
I believe are relatively consistent across listeners. //
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Anecdotal evidence suggests, for example, / (’Eha most people
are able to “find the beat” / in a typical folk song or classical
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This is not to say / OLat there is complete uniformity in this
regard / — there may be occasional dlsaﬁreements even among
P )

experts, / as toqhow we hear the tonahty or meter of a piece. //
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But I believe / the commonalities between us far outweigh /

the differences. //
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@ our devotion to narrowing these differences will emerge
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® fundamental musical behaviors evolve within communities
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01 Olshatct 11 regardless of
02 FEsiCt 12 and so forth
03 XHt 13 contrary to
04 g, &= 14 in terms of
05 AtASH 15 head for

06 commercialize 16 route

07 integrate 17 supremacy
08 precisely 18 attendance
09 conceal 19 constant

10 biography 20 forbid
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delicate
flourished
wilderness
dramatic
discriminate
exceptional
tangible
untamed
cumulative
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The ammal /1in a conflict / between attacking a rival and fleeing
/ may 1n1t1ﬁ11y not have sufficient information / to enable it to

to enable2| 2X0{2t
22X 5|
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@ If the rival is likely to win the fight, / then the optimal
decision/would be to give up 1mmed1ately and not risk getting

make a decision straight away. //
s82

injured. // (risk °*01| to7} AterE)
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@ But if the rival is weak and easily defeatable, / then there
could be considerable benefit / in going ahead and obtaining /
the territory, females, food or whatever is at stake. //
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(@ Animals / under normal circumstances / maintain a very
constant body weight/and they eat and drink enough / for their

needs / at regular intervals. /) GRIB B4\ 520 Su2 Hai3
(F22 / 282 JElM / i LFst MBS |Xl6H / 252 S=6| Ha 0RAct/

RIS LRSH Bt / FARQl 21202 /))
@ By taking a little extra time / to collect information about the

opponent, /

OfZto| It AZIE SUSEZM / THol| et FEE +Fsk= ol /.
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the animal is more likely to reach a dec151or1 / that maximizes its
chances of winning / than if it takes a decision / without such
information. //
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® Many signals are now_seen / as having this information
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gathering or ‘assessment’ function
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directly contrlbutu;&/ to the mechanism of the decision-making
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process / By supﬁlymg vital information / about the likely

outcomes / of the various options. //
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Compared to other primates, / we are freakishly social and

cooperative; /
ChE JE =2t Bl uslA / 22|= 0|8 Y2 AtS[40| 1 §3HZo|ct/
not only F40{7} 252 LA F0{2t SAPF =2

not only do we sit obediently on airtﬁlzgze(sé{ r}Ne labor collectively

to build houses, / specialize in different skills, / and live lives /

that are driven by our specific role in the group. //
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This is quite a trick for a primate to pull off, / considering our
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most recent evolutionary history. // 5&10, SemH s i -
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Hive life is (literally) a no-brainer for ants: /

o 42 (2 U2) HoISoHs gA g & Us LoIct/ Saarm 20|
ThgyE ﬁPare the same genes, / so sacrificing for the common good
CHE

/ is not really a sacrifice / — if I'm an ant, / the common good

simply is my good. // @&R A= 2521 ojoil= Z2l0] 2 Aol
OS2 SHAIE 2Raict/ D2 2912 Slal S|t 262 / A0k 5/40| OfLICt/
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Humans, though, are apes, / evolved to cooperate / only in a

limited way / with close relatives and perhaps fellow tribe

members, / Sxlat ozt 7Inlst B2
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acutely alert to the dangers / of being manipulated, misled, or

exploited by others. /

<Iol| o2t FZty e == / Efelol ofs 2|10 2510 2Z|E //
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And|yet we march in/parades, / sit in obedient rows reciting lessons,

/ conform to sociallnorms, /
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and sometimes E%I(:#'Diqukce our lives / for the common good / with
3 it
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an enthusiasm that would put a soldier ant to shame. /
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Trying to hammer a square primate peg / into a circular social
insect hole / is bound to be difficult. /
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@ enforce the collaboration between apes and social insects
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@ downgrade humans’ superiority over apes and ants
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By the start of the 16th century, / the Renaissance movement
TRA= ALK

had given birth / to the Protestant Reformation / and an era of
profound religious change. //
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The art of this period / reflected the disruption / caused by this
shift. // GRE) 32 wisioll 2JsH ob7 |2l S22t gixsto] Al7|o] oifs0] B2 D
Ol Al71e] ol&E / E2te BtE3ICt / ol21st Hstol 2fsH oF7|E! //
Appropriately named the Baroque, / meaning irregular or

distorted, /
Bi2=akn &EsH 0/S 207l / B7Eisel &2 mag oplsis / EAB H23 ot

Sxlg s Atet

European painting in the 16th century / largely focused on

capturing / motion, drama, action, and powerful emotion. //
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Painters employed the strong visual tools / of dramatic

composition, intense contrast of light and dark, and emotionally

A g (=)

provocative subject matter / to stir up feelings of disruption. //
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Religious subjects were often portrayed / in this era / through
L. SI=SAL beSAILE 2EAT &, C’E'“J%A)%E .

new dramatic visual language, / a contrast / to the reverential

portrayal / of religious figures / in earlier traditions. //
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In order to capture the social disruption / surrounding

(=2x)0| o|n|S ZZ5H= in Order to-v

Christianity and the Roman Catholic Church, /
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many artists abandoned / old standards of visual perfection /
from the Classical and Renaissance periods / in their portrayal
of religious figures. //
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@characteristics of Baroque Paintings caused by religious disruption
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®@ méElacts of the Baroque on the development of visual perfectionism
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® efforts of Baroque painters to imitate the Renaissance style
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® reasons of idealizing religious figures in Baroque paintings
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Business ethics was born in scandal. //
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It seems to regenerate itself / with each succeeding wave of
AFCHBANE Y2 012k 22{0] SY)

scandal. //
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And, there are two problems here. // GZE) A% £2(01 % 712 2417} 24
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The first is / that our world is so interconnected / that we can
OIS 0| T1= HEAF . SoFHEAHthatH S ~oiAl 5ICh .

no longer afford / to see business as a separate institution in

ojo

society, / subject to its own moral code. //
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Business must be thoroughly situated in society. /
At 5| At=|ol| 2|=[3H0F St //
This means / that we can no longer accept / the now rather
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commonplace narrative about businesspeople / being economic
) .. . Sa=ZAHbusinesspeople 1)
profit-maximizers and little else. // A
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Business is a deeply human institution set in our societies / and
B2 1

interconnected all over the world. //
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The second problem is / that business ethics, / by being reborn in
HolEE2 ol = FEA . by -ing: ~SIo 2K
scandal, / never escapes the presumption / that business starts
. . S24% that
off / by being morally questionable. //
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It never seems to get any credit / for the good / it brings into the

world, / only questions about the bad. //
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